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Abstract— The Arts & Bots Math and Science Partnership
program integrates creative technological fluency projects as
transdisciplinary activities into non-technical courses, creating a
pathway for students of all abilities and areas of interests to
engage with engineering and computing. The Professional
Development provided by the program prepares teachers from
traditional disciplines, such as English, History or Science, to
integrate robotics projects into disciplinary classrooms, and aims
to promote teacher skill, confidence, and self-efficacy in the
design and classroom implementation of robotics design projects.

The Arts & Bots project has developed and piloted a new
program for in-service secondary school teachers. To date, we
have trained 38 teachers from a variety of disciplines to
implement Arts & Bots robotics design projects in their
classrooms. Teacher training integrates experience with robetics
kit components, a programming interface, the engineering design
process, and recognition of student affinities towards engineering
and computer science. We present the development model for
our teacher training program as well as preliminary positive
results regarding teacher practice and self-efficacy. Data includes
teacher surveys, interviews, and class observations. Teacher
training has developed over the course of several years, and we
discuss how teacher experiences have shaped the development of
the program to its current form.

Keywords— educational robotics; transdisciplinary; middle
school; teacher professional development

1. INTRODUCTION

In order to succeed on both a professional and collegiate
level in the 21st century, students must become technologically
fluent. Preparing a diverse population of students to be
technologically fluent citizens is an important goal with much
potential societal benefit, but one which is not adequately
addressed within many United States middle schools. As
engineering, computational thinking, and technology
development are not integrated into traditional K-12 teacher
training programs in the United States, a new pathway must be
developed to prepare teachers from traditional disciplines, such
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as English, History or Science, for the inclusion of engineering
and computational activities in the classroom. In this paper,
we report on a Professional Development (PD) model which is
designed to prepare teachers to integrate robotics projects into
disciplinary classrooms, and aims to promote teacher skill,
confidence, and self-efficacy in the development and
classroom implementation of robotics design projects. The PD
model presented in this paper is an extension of previous work
described below.

II. ARTS & BOTS OVERVIEW

Arts & Bots is a transdisciplinary project which integrates
technology into non-technical disciplines. Students combine
robotics hardware, a visual programming environment, and
craft and found materials to design and build their own robotic
sculptures. The robotics components used in the project come
from the Hummingbird robotics kit, which is comprised of
materials such as the Hummingbird microcontroller board, tri-
color LEDs, servos, motors, and sensors. Students program
their projects using a visual programming environment [1].

The primary goal for Arts & Bots is promoting
technological fluency for all students, including both students
intimidated by technology and minorities typically
underrepresented in computing and engineering fields, such as



girls, students from diverse ethnic and cultural backgrounds,
and low socioeconomic status. To address this shortcoming,
the Arts & Bots Math and Science Partnership (MSP) program
is integrating creative technological fluency projects as
transdisciplinary activities into non-technical courses. By
integrating robotics activities into core required courses such as
English and Social Studies, we create a pathway for students of
all abilities and areas of interest to engage with engineering and
computing. We present Arts & Bots as a tool which can be
used in service of learning goals and standards beyond
technology so that teachers can fit it into their curriculum
without sacrificing the learning goals of their class. Arts &
Bots has a low barrier to entry both for teachers and students
yet retains authenticity through the use of real world
components. Earlier publications on the Arts & Bots program
describe: the development of the Arts & Bots programming
environment [1], student outcomes prior to 2013 [2], styles of
teacher integration into disciplinary content [3], student talent
identification methods [4], two case studies of class projects
[5], the development of our evaluation tools [6], and the
teacher training methods as developed prior to 2013 [7]. This
paper documents our changes to those training methods and the
development of our latest PD model since 2013.

III. RELATED WORKS

Prior and ongoing research efforts have investigated the
best practices for K-12 teacher training both at an
undergraduate level for pre-service teachers and beyond as
professional development (PD) for in-service teachers.
Desimone [8] determined that there are five critical
components of effective professional development: Content
Focus, Active Learning, Coherence, Duration, and Collective
Participation. The training must be focused on concepts
applicable to the teachers’ content areas and feature active
learning activities, as opposed to just passive learning such as a
traditional lecture format. The instruction must be coherent
with the teacher’s existing knowledge, experience, and beliefs.
Professional development must also be of adequate duration to
have the most potential benefit, at least 20 hours of instruction.
Finally Desimone also found that teachers benefited most from
attending with their peers through collective participation. This
includes multiple educators attending from the same school,
grade level or department.

Martin et al. [9] saw connections between features of high
fidelity teacher professional development and students
outcomes. The primary features of high fidelity professional
development, i.e. professional development closely matched to
program goals, framed by this research were: modeling
instruction, community building, technology utilization,
connection to practice, and inquiry-based learning. Modeling
instruction involves the professional development being
conducted using the same instructional methods that are
expected to be used for student instruction. The PD should be
conducted in a way that encourages and supports teacher
collaboration. The PD instruction uses the technology being
presented both to support the PD and the technology is used by
teachers while completing activities during the PD. The PD
instructors and the teachers make connection to the teachers’
practice. Finally, the PD incorporates inquiry based activities

like planning inquiry; and gathering, analyzing, and presenting
data. They found that modelling practice was a strong predictor
of lesson plan quality and that all of the factors of high fidelity
PD were correlated with higher student test scores.

Other research efforts have sought to develop models to
bring computer science training to K-12 teachers. Cortina and
Trahan [10] lead five day computer science workshops for
teachers in 2009, 2010, 2011 and 2012 to a total of
approximately 240 teachers and saw increases in teacher self-
reported ability to teach the computer science content of the
work and self-reported integration of the content into their
courses. Zhou et al. [11] designed robotics oriented
professional development which focused on helping teachers,
already using robotics in extracurricular clubs, to integrate
robotics lessons into interdisciplinary classroom curriculum.
Martin et al. [12] designed and studied a six week training
workshop on design engineering for math and science teachers,
which consisted of a four major units: vehicle design, reverse
engineering and product redesign, robotics, and a final design
capstone. Through this design-based instruction training
workshop, the authors saw improvements in the teachers’
design engineering factual knowledge and problem solving
ability, and teachers’ adaptive beliefs about engineering
content and engineering design; however they did not see
changes in teachers’ beliefs about how engineering is learned.

IV. METHODS

An evaluation of teacher implementation was conducted
during the 2014-2015 school year. As part of this broader
study, we collected data about professional development from
15 participating teachers, from a variety of disciplinary
backgrounds, via interviews and surveys designed to capture
teachers’ reflections about their experience with Arts & Bots
professional development, school-based support, and teachers
sense of efficacy. Table 1 provides further detail about
instrumentation. Baseline survey data were collected prior to
teachers’ first PD experience, log data were collected multiple
times during each teacher’s implementation, and final survey
and interview data were collected at the conclusion of each
teacher’s Arts & Bots implementation.

V. EVOLUTION OF PROFESSIONAL DEVELOPMENT

This paper presents the development model for our teacher
training program. Teacher training was based on our previous
work [7] and was further refined over the course of this three-
year project. We discuss how teacher feedback has shaped the
development of the program to its current form.

A. Prior Work

In order to shift the focus of Arts & Bots from an out-of-
school project to an in-school program, we worked closely
with two middle school teachers via a summer residency
followed by piloting in their schools. We followed these pilots
by offering a one-week graduate-level course to teachers. The
course prepared teachers to use Arts & Bots in their
classrooms, and the ideas developed by teachers during the
course expanded the range of curricula available for Arts &
Bots [7]. We conducted a study of the resulting class



TABLE L. INSTRUMENTATION

Instrument Data Collected

Teacher demographics

Baseline survey
Sense of Efficacy (2 subscales)

Classroom characteristics

Teacher use of Arts and Bots
materials/technology

Teacher perceptions of implementation
successes and challenges

Teacher perceptions of student work and
talent

Teacher Perceptions of contributions of
Arts & Bots to their instruction and to
student learning — disciplinary,
technology, and talent goals
Retrospective teacher perception of
contributions of PD

Sense of Efficacy (same subscale items
as baseline)

Probes of teacher response in logs and on
our final survey (including explicit

Implementation Log

Final Survey

Interview questions about PD benefits and ongoing
needs)
Level and type of robot integration with
Observations disciplinary activities

Teacher interactions with students

implementations carried out by some of these teachers [2]. We
also took the most essential elements of the course and distilled
them into a four-hour workshop. We offered this workshop 12
times to a total of 184 educators over 2 years as one way to
disseminate Arts & Bots. A more in-depth discussion of these
various collaborations with teachers is available in [7].

Several key features of a successful creative technology
professional development came from this work [7]. Teachers
should have hands on experience with the task their students
will be performing, namely designing and building a robot
from craft materials and robotics components, in order to
accurately gauge project difficulty and find the gaps in their
own knowledge of the system, while informing their
assessment strategies and requirements. Educators needed to
understand how their robots would operate before they
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constructed them, thus experience with the programming
language and components was a prerequisite to robot
construction. Finally, conducting PD on school equipment
gives educators foresight into the preparations required to
implement a technology intervention in their classrooms.

While the full week graduate course fully prepared
teachers, it required more time than schools could spare.
Alternatively, the short 4-hour workshop provided decent
technical preparation for many educators, but did not provide
specific time for curricular planning or talent identification.
Additionally, the short training time period did not
accommodate educators working at a slower pace. Therefore,
they may not feel completely confident in all aspects of both
the hardware and software. Below we describe in detail the
changes we made to our existing 4 hours, 2012 PD model to
arrive at our 2016 one to two day PD model.

B. Goals of the 2013 to 2016 Program

In 2013, one common theme of anecdotal feedback
received from teachers was self-reported increased awareness
of student talents in engineering and computer science domains
[4]. We decided to build on and refine this unexpected finding,
motivating the adaptation of the Arts & Bots program to help
teachers identify student talent. Therefore, we needed all
teachers in the cohort to leave PD feeling ready and prepared to
implement Arts & Bots in their classroom and to identify
student talent.

The three main goals of this project include:

e They must leave PD feeling ready to instruct and
support their students in the technical details of both
hardware and software.

e They must understand the student talents we hoped they
would identify through the project;

e They should leave with a plan for instruction.

C. 2012 Training Model

In 2013 teachers received PD based on prior work, but with
a few adaptations. For example in our previous workshops, we
introduced teachers to the hardware of the Hummingbird kit
via a detailed, passive-learning lecture. This was followed by
an introduction to the CREATE Lab Visual programmer,
followed by directed practice with the programming software.
We observed that in class, teachers did not have time to do a
specific introduction of the hardware and often used an online
video tutorial to introduce the software. Since Arts & Bots is
integrated into non-technical courses, detailed knowledge and
understanding of the hardware components is not a priority
learning goal of best practice projects. Teachers however do
need to have enough background to feel confident teaching the
material. We altered the structure of the hardware and software
instruction to integrate direction and practice throughout the
session, thus allowing teachers to practice using the hardware
and software simultaneously during an active learning activity
as suggested by Desomine [8]. Teachers also hear about each
component in terms of how it will be used by their students.
Additional changes included time to work on curriculum and
training on student talent identification.



1) Formative Evaluation of the 2013 Model

After their 2014-2015 school year implementations,
teachers were surveyed and interviewed. Both survey and
interview results suggest that teachers felt positively about their
experiences implementing Arts & Bots in disciplinary
classrooms. Results also suggested three areas in which PD
could be further enhanced: building and programming,
integrating robotics into class content, and talent identification.

On a scale of 1 to 5 (with 1 indicating “not at all prepared”
and 5 indicating “extensively” prepared) teachers reported
feeling moderately prepared for building and programming
robots (rating of 3.68 out of 5), although the majority of
teachers also felt they would benefit from additional training in
this area. Specifically, these teachers called out building,
programming, sensors, and sequencing as elements they would
like more practice with, both to increase their own comfort and
to enable them to troubleshoot/answer questions from students.
These teachers also emphasized the importance of allowing
adequate time for practice to increase familiarity with the
equipment. As one teacher stated, “I would suggest to teachers
who plan to do this that they take a hummingbird kit home, or
spend time to make sure they build their own robot, and stretch
themselves. It’s hard to teach something that you don’t know
yourself.” A few teachers with a more substantial technology
background said they would like to learn more about using
Scratch and other advanced languages with Arts & Bots, in
order to be able to provide differentiated instruction to
advanced students.

Teachers reported feeling moderately prepared to integrate
robotics into their class content (rating of 3.5), but also felt
they would benefit from additional training in this area. Some
teachers suggested adding more explicit integration activities
into the PD. They asked for specific help writing Arts & Bots
lesson plans, thinking through how to implement Arts & Bots
within their disciplines, and identifying content that would be
amenable to Arts & Bots integration. Some teachers also asked
sample lessons be provided so they would have models of how
an integrated lesson might be constructed. Two teachers
expressed interest in collaborating with other Arts & Bots
teachers in their school to further increase their skills. One of
these teachers expressed a specific interest in learning from
others’ pedagogy, commenting: “I always struggle with how
much I need to directly involve myself in the student projects. I
take an active role, but I'm not sure if I need to suggest more,
guide more, intervene more..I'd like to assess my own
implementation in comparison/contrast with some peers”.

Talent identification was the third area in which teachers
requested additional support. Teachers reported feeling
somewhat less prepared to identify and cultivate student talent
(rating of 3.18), and requested additional preparation with the
talent inventories, more examples of talent behavior, and
discussions of how to keep students invested in the program.

D. 2015 Training Model

1) Changes to Technology Instruction

If teachers are expected to lead a technology project in their
class, they must of course have adequate instruction in the
technology themselves. We have used several strategies to

establish this strong foundation in a time efficient manner.
Specific changes made as a result of teacher feedback are
described below.

a) Supporting Synchronization

A challenge reported by students was including audio
recordings in their programs. For example, students would
recite the poem to be represented by their robot, create an audio
recording, and include the audio clips in the program they
wrote for the robot. Getting the robot’s actions to line up with
the correct part of the recording required careful attention to
timing in the program. Students struggled with this detail. We
wanted to give teachers practice completing this same task
while offering potential classroom strategies for making it
easier. We selected Martin and Carle’s children’s book,
“Brown Bear Brown Bear What Do You See?” [13], as a
simple story that lends itself well to the robotic components in
our kit, namely tri-color LEDs. Teachers are tasked with
recording the first several pages of the story and programming
an LED to change colors to match the color of each animal
mentioned in the story. We use this activity as the initial
introduction and practice creating sequences. We follow a
detailed step-by-step script so that all technology concepts are
covered. By focusing on a more difficult task that encompasses
a simple, basic programming requirement, we accomplish
more in one professional development section because the
simple part no longer requires extra time. Teachers receive a
copy of the script so that they may use it in their own classes if
they choose.

b) Sensor Integration

Another change in the order and focus of our PD, was to
introduce complex topics such as sensors much -earlier.
Previously, we had approached the training, by beginning with
the basics and progressing through more and more complex
topics, ending with adding sensors into the programmed
sequences. Consequently, we observed that in many class
implementations, students either used no sensors, or only
superficially used sensors in their projects. For example, a
distance sensor might be used to trigger the start of the
program when the student placed their hand near the sensor.
This type of sensor use is in part due to the nature of class
projects, often telling a story (e.g. a scene from Romeo and
Juliet) or demonstrating a concept via creation of a model (e.g.
a model arm or a model of the Parthenon). Sensors are not
required to do these tasks, however we would like to be sure
that teachers can support more integrated sensor use if desired
and that means scheduling more time or creating various tasks
for teachers to familiarize themselves with the process. For
example, talented students can be challenged to create an
interactive robotic sculpture as a means of differentiated
instruction within the Arts & Bots project. Additionally, sensor
integration has the ability to manipulate sequence and
expression timing, allowing for more complex and refined
programming.

To address this issue, we introduced a new programming
activity, the Parking Assistant Challenge. Teachers must make
a parking warning light to help people park their cars. They
program an LED light to go from off, to green, to yellow, to
red as the distance sensor detects closer and closer objects. As



an introductory programming environment, The CREATE Lab
Visual Programmer does not have many complex
programming structures [1]. This task requires the programmer
to practice with one of the more complex structures in the
programming environment and challenges them to think
innovatively and creatively.

These activities were developed to address some of the
pitfalls in a constructivist oriented Arts & Bots project. By
teaching through scaffolded activities and encouraging teachers
to use the activities in the classroom, we not only teach them
the skills required to implement a successful Arts & Bots
project, but also scaffold their classroom scaffolding process.
Additional worksheets detailing step-by-step instructions for
troubleshooting and concept diagrams for avoiding common
misconceptions were also made available.

2) Recognizing Student Talents

A newly developed piece of the Arts & Bots program is
training for teachers to help them recognize student talents in
computational thinking and engineering design. Computational
thinking (CT) is a way of solving problems using methods
from computing and computer science such as algorithms and
logic [14] [15]. CT exercises students’ skills in handling
complexity, ambiguity, and open-ended problems; persistence
in working with difficult problems; and communicating and
working with others to achieve a common goal [15].
Engineering design is the process of developing a concrete
solution for an ill-defined problem within technical feasibility
constraints [16] [17]. Design develops students’ skills in real
world problem solving, synthesizing new thoughts and
concepts, and communicating mental imagery through
graphical representations [16]. Because our target educators do
not primarily come from a technology background, a goal of
the PD is to introduce them to these concepts.

We break CT and ED talents down into several categories,
described in detail in [4]. We provide teachers with several
resources to guide them: detailed talent component definitions,
practical examples of how the individual components of talent
could be expressed by students, summary talent definitions for
quick reference, and slides with photos of student created Arts
& Bots projects demonstrating various aspects of the talent
definitions. Because there is a lot of material to cover, we
approach this portion of the PD with a pair and share activity.
Teachers work in pairs or small groups to review the printed
material and share their understanding of the various
components with the larger group. We provide clarification or
additional detail throughout the ‘“share” portion of the
discussion. We provide a variety of support materials to
teachers including a student design notebook. The design
notebook walks students through the steps in the design
process and serves a scaffold for engineering design.

As a result of teacher feedback in initial PD rounds that
they still desired more training on talent identification, we have
added an additional discussion centered photos of example
student robots. The photos demonstrate various levels of talent
expression and provide an opportunity to critique sample
student work from the viewpoint of engineering design and
computational thinking.

3) Teacher-to-Teacher Collaboration

Across both districts participating in the project, we
frequently saw teachers co-teaching Arts & Bots projects in
pairs. This allowed more experienced or more confident
teachers to support less confident teachers while they
developed their technology skills.

Teachers also benefitted from the opportunity to discuss
curricular integration ideas, as well as practical project
implementation considerations (ex: time management,
computer set up, equipment management) with their peers. The
PD serves as a space for this collaboration to take place.

One way to enhance these collaborations is by engaging
teams or cohorts of teachers with the project together. We
found teachers to be most likely to follow through on projects
if a cohort from a school all attend the same workshop and
make plans together. In contrast, the problem we saw with the
older, half day, public workshop model was that a single
teacher or educator from a school or organization would come
and not have a network of local peers for support. This causes
that teacher to have more hurdles to implementation to face
alone. It is helpful if the teams have a spectrum of members of
school infrastructure such as teachers, technical specialists,
principals, and curriculum directors. The more buy in and
diversity of support available at the school the better.

Teachers do not always have the opportunity to work with
more experienced educators in person. For this reason, we
created a teacher “tip sheet” with an ever evolving list of
recommendations for implementation tips from the project
teachers and researchers to help share ideas between
organizations. Teacher provided tips are collected from teacher
interviews, surveys, and class observations. The tip sheet
covers topics including: choosing a project topic and designing
a project, setting up classrooms, tools and equipment
considerations, making student teams, running research, and
debugging hardware and software issues

Another observation came from talking with teachers about
the other Arts & Bots projects in the school. We discovered
that even in a small school, the teachers have very limited
opportunities for communicating with their peers about classes
and students. In many schools, the only open discussion time
that teachers have is during their 30 minute lunch break when
they get to talk with the teachers that have the same lunch time.
As we talked with teachers, we observed that they were very
interested to hear about the Arts & Bots projects that other
teachers were running in the same school. The ideas and
solutions that those other teachers had developed were of great
interest and clearly were not being naturally shared across the
school. In an interview, an 8th Grade English teacher expressed
a need for more inter-teacher curricular collaboration time
saying, “So if we had more time afterwards, ..., I think it
would be beneficial to also be talking with other English
teachers, other language arts teachers, to kind of bounce ideas
off of each other, especially other teachers that have done Arts
& Bots...”. By bringing teachers together for initial PD, as
well as follow up sessions, and integrating community building
exercises and discussions into PD, teachers had the time to
share and reflect with their peers.



4) Curricular Plan

A key goal of the PD is that teachers leave with a concrete
plan for implementation. Our earlier workshop focused on
hardware and software training, with inspiration for curricular
integration provided by example projects from pilot teachers.
In the new PD schedule we wanted to give teachers dedicated
time to focus on their curriculum plans. Teachers frequently do
not have a lot of time to do planning during the regular school
week. Giving them time to plan in the workshop supported by
peers and experts helps them develop concepts faster and
receive feedback. We combined our older workshop with
materials developed by our partners from the school of
education at Marshall University. Activities included
brainstorming about the content areas students struggle with
and sharing ideas with peers for feedback. These activities are
designed to help teachers identify topic areas that would
benefit from the addition of an Arts & Bots activity.

Teachers have noted the difficulty inherent in determining
the balance between disciplinary and technical goals in the
classroom and between constructivist and direct instruction
approaches. Some teachers emphasize the technology goals.
Rather than providing a specific integration tasks appropriate
to their content area, they allow students to create any robotic
structure and commit a great deal of class time to direct
instruction on technology skills and knowledge goals. Other
teachers take the opposite, more constructivist, approach,
spending no more than a few minutes providing direct
instruction on the hardware and showing the software videos
when necessary, and then focus class time on the integration of
content goals with student projects. This approach may be
successful with some advanced students (or students with
existing technology skills) to succeed with, but might be
unsuitable, unsuccessful, or frustrating for complete novices
(who are a target demographic for the program). Ideally, there
would be a balance between these constructivist approaches
and direct instruction. The constructivist approach allows for
more exploration time, fostering deep and engaging hands-on
interactions with the hardware and software. However, the lack
of strict structure could consume class time and cause students
to develop misconceptions about the equipment and their
abilities. We recognize that technology and engineering design
are not the teachers’ fields of expertise. In order to help
teachers provide a suitable amount of direct instruction in these
areas, we provide tools for scaffolding student work such as a
student design packet and related worksheets. We encourage
teachers to integrate these tools into their curricular plans.

Another factor in selecting a project topic is equipment
scheduling. Where the project falls within the semester affects
the class topic with respect to continuity of ideas, concepts, and
class themes. One challenge to easy scheduling is when
equipment is shared across teachers in the district. Sharing
equipment is a nice way to reduce costs but care should be
taken to provide adequate schedule management. We found
that if teachers within the district plan to share equipment, it is
essential that all teachers can agree on a schedule during the
curriculum planning phase. This is especially critical in
programs like Arts & Bots where the technology can be
adapted to complement the disciplinary topic being studied.
When teachers were uncertain when they would have access to

equipment, either due to delays in equipment acquisition or
because of an uncertain sharing schedule, they had a very hard
time developing their curriculum plans.

Alternatively, when sharing equipment across multiple
schools, project planning depends upon when the school and
teacher can actually acquire the kit. That is, rather than
determining which topic would work best for this project
within the scope of a year, teachers consider how it would best
integrate during the 1-3 months their school will have the
equipment.

From both a research and instruction perspective, it is
immensely helpful for the teachers to be able to schedule their
Arts & Bots implementations with respect to their year long or
semester long plans. It allows teachers to have a more seamless
integration into their curricula. If the project is scheduled with
intention, the class content is more inherent [3]. As researchers,
we are notified when to follow up and ensure that the proper
research documents and procedures are in place.
Administrators can more easily organize materials and ensure
that all other resources are prepared in advance.

5) Extra considerations

In addition to the basic knowledge to teach the class and a
curriculum to teach, there are several other considerations that
can lead to either a challenging or successful implementation.
We describe some of the considerations that arose through the
piloting process in the hope that others implementing
technology pilots can benefit.

Additional considerations stem from the scope with which
multiple teachers have implemented Arts & Bots at their school
districts. In one district, students often enter a class having
completed an Arts & Bots project three or four times. If a
teacher is new to Arts & Bots, or if this is their first
implementation, they need to address and prepare for the fact
that students, through their increased familiarity, may ask
questions beyond the teacher’s experience and skill. Schools
have coped with this imbalance in difference ways. For
instance, one district initiated the program using a gifted
support teacher as the primary Arts & Bots catalyst. She
accompanies other teachers during their implementations,
providing insight and guidance. A 7th Grade English teacher
expressed her gratitude in a teacher interview saying,
“Sometimes I just feel like I don’t know what I’m supposed to
say to them. But I told them, too. I was like, I just made this
robot for the first time ever. You guys have probably done this
more than me. So I will help you in any way I can, but I'm
probably not going to know all your answers. But luckily, we
have [...] and she’s going to help us.”. This teacher is not alone
in her feeling of relief. A 6th Grade Social Studies teacher
expressed a similar feeling: “...the first year, [...] was down
here, and helped. That was really nice. And probably
imperative, really, on my part, because I knew some, but didn’t
feel as comfortable with it.”.

Another factor in holding a successful PD is scheduling of
the PD itself. We found that school in-service days only
worked if teachers could be guaranteed not to have other
obligations. It was sometimes the case that the district or state
would mandate certain training requirements that teachers must
meet on these days, sometimes at the last minute, leaving



teachers without the required availability. Multiple short after
school sessions was another option we experimented with. This
worked if the group of teachers was small enough such that
schedules could be coordinated. However many teachers
organize clubs or sports so scheduling became a challenge as
the size of the group grew. Setting aside a day or two in the
weeks leading up to the start of school in the fall was a fairly
successful strategy. Dates closer to the start of school were
easier for teachers to attend in general because they were
finished with vacations and other obligations as they prepared
to return to school. As much as possible scheduling these days
in advance improved attendance but could be a challenge when
school schedules were not yet fixed. Providing teacher
incentives (such as PD credit from the state or district, or the
ability to skip other PD days) for PD outside of the school day
helped attendance. Days when the school could provide
substitutes thus allowing PD to take place during the normal
school hours were very successful. Building funds into the
research grant budget to allow for adequate substitutes can
make this type of PD possible.

However, there were times when a teacher could not attend
a scheduled professional development session. So a one day,
one on one session was scheduled instead. During these
sessions, the researcher would review the same materials and
the teacher would participate in the same software and
hardware practice activities as the other two day sessions. The
individualized attention allowed for a faster paced professional
development, while still thoroughly covering the necessities.
However, teachers who participated in the one-on-one training
session do not experience the additional benefit of teacher-
teacher collaboration. We hope that teachers who do receive
individual PD work with teachers that have done multiple
implementations. Interview data indicates that this is true,
having several teachers cite the help of a more experienced
teacher as a contributing factor to the success of their
implementation.

Several teachers have implemented multiple projects.
Because of their prolonged involvement, they have attended
several PD sessions. Often, these sessions act as a refresher;
teachers are reminded of the project goals, talent definitions,
and the software and hardware capabilities. If a PD session is
primarily repeat teachers, we often place a greater emphasis on
talent identification, spending time reviewing past projects and
discussing how to assess them.

Additionally, teachers use these repeat sessions as a time to
refresh their perspective on their own project and methods. An
8th grade English teacher commented, “I have such tunnel
vision in my project myself, that I think of, this is what they
look like. But when I went to a workshop, I saw different, like
robotics sculptures and things made. It’s like, I never would
have thought. ... how are other people using it? And maybe
that would even adjust how I would change mine. Like oh,
okay. We’ve done this a few times, but maybe we could try
representing it in a different way.”. The teacher to teacher
communication time as well as the discussion of past projects
expands one’s thinking on their own project.

Outside of the PD sessions, teachers express the importance
and benefits of practice and repeat exposure. Even teachers that

have only attended one professional development session have
expressed wanting more review time. During a teacher
interview, a 7th grade English teacher noted the importance of
revisiting these techniques and technology saying, “I would
like to just make my own [robot] again, to be honest, or just,
maybe not make a, like the whole box, but the programming of
it. Like the creative part, I could probably be fine with, but the
actual programming, that definitely wouldn’t hurt to have like
a refresher...I think it’s just me doing it more than once. I only
really did it once, and so I forget, and then eventually I’1l get it
the more I do it, but I’'m one of those people who has to like
keep doing it, or I’ll forget, like my grandma with a computer,
or the mouse. You know what I mean? She has to do it every
day.”.

VI. RESULTS

Overall, teachers saw Arts & Bots as beneficial to their
teaching, with 100% of this cohort indicating that it enhanced
their teaching. As one teacher described the experience
“...creating something from scratch to move and demonstrate
understanding...was a unique opportunity. I don’t think I
would have been able to do what I did with anything else but
the robots.” [3].

In addition, we collected longitudinal data of teacher self-
efficacy to understand the extent to which teachers felt
comfortable with, and were able to persist in the face of, the
challenges associated with integrating a robotics curriculum
into core middle school subjects. Such characteristics are
indicative of a strong sense of efficacy [18] [19]. Teacher
efficacy data was collected using a modified version of the
Math Teaching Efficacy Beliefs Inventory (MTEBI). The
MTEBI is a 21-item scale designed to measure mathematics
teaching efficacy beliefs [20]). These items are divided into
two subscales: Personal Mathematics Teaching Efficacy
(PMTE) and Mathematics Teaching Outcome Expectancy
(MTOE). Previous research conducted by Enochs, Smith, and
Huinker [18] suggests that, of the 21 items, 13 items contribute
to the measurement of PMTE and 8 items load onto MTOE.
We modified the PMTE items by replacing the word
mathematics with robotics and the MTOE items by replacing
the word mathematics with computer science/technology. For
clarity, we will continue to refer to the subscales using the
same acronyms (PMTE and MTOE) as the instrument’s
authors. Self-efficacy data were collected prior to PD, and
after classroom implementation. Some teachers have remained
with the project for several years and, thus, completed a post
survey multiple times. For consistency, we used post-scores
from the surveys completed after each teacher’s final
implementation.

Analyses for the Personal Mathematics Teacher Efficacy
subscale showed a significant effect of time on pre to post
scores, (t(14) =2.234, p < .042). For Mathematics Teacher
Outcomes Expectancy subscale there was no significant effect
of time on scores. Given the small number of teachers and the
exploratory nature of this project, we do not make any efficacy
claims beyond what we see in this teacher group. However, for
this cohort, we see that participating teachers’ sense of personal
teaching efficacy (their confidence in their own teaching
abilities) grew while participating in the project and employing



Arts & Bots within their classes. We acknowledge there may
have been other things that occurred during this time period
that contributed to this growth, and we are now investigating
how the number of follow-up professional development
activities, the supports within a school, and the number and
type of implementations influence teachers’ sense of efficacy.
We also note that participants’ sense of their teaching
outcomes expectancy did not change.

Data from the current project year (still in process) will
enable us to learn more about the successes and challenges that
teachers experience when integrating engineering and
computational thinking activities through Arts & Bots, and
whether, over time, this has some influence on their sense of
efficacy.

VII. SUMMARY

Teacher training integrates experience with the robotics kit
components, a programming interface, the engineering design
process, and student computer science and engineering affinity
recognition. Our goal for PD is to prepare non-technical
teachers to implement Arts & Bots in a meaningful way within
their curriculum and thus be able to identify student
engineering and computing talents. Based on teacher feedback,
we modified the PD to better prepare teachers for the more
challenging aspects of Arts & Bots, such as complete sensor
integration and complex programming structures. Key features
of our revised PD include: new hands-on activities focused on
the most challenging aspects of Arts & Bots technology, such
as audio integration and sensor use; training for teachers on
engineering design and computational thinking, exploring how
student talents in these areas might be expressed through Arts
& Bots; emphasis on teacher-to-teacher collaboration and
discussion time; and dedicated time for curriculum
development and to plan for their implementation.

Our revised PD as described above has much in common
with the PD recommendations of Desimone [8] and Martin [9].
The PD is focused on content and connected to teacher
practice. We model instruction, having teachers participate in
active learning activities utilizing the technology they will
actually be teaching. As much as possible, we encourage
collective participation and community building within PD.

VIII. FUTURE DIRECTIONS

Several teachers expressed difficulty in developing
assessment methods for the robotics component of their
implementation as well as the implementations at large. This
may be because many teachers in traditional disciplines, such
as math, science, or socials studies, are used to teaching
concepts that have singular correct facts, common defining
features of success, and skills which follow explicit sets of
steps. In contrast, in computer science, design, or engineering,
there are often many excellent solutions, methods, and paths
possible for students which can meet the criteria for good
designs and solutions. The process of designing goals,
assessments, and rubrics for encouraging these open-ended
experiences might be unfamiliar to many K-12 teachers. While
a few teachers who have completed several implementations
do have a rubric with which they assess student work, a

standard or universal rubric that can be altered to fit teacher
implementations does not exist. In the future, we can add
sections in the PD session to discuss rubrics, providing
examples of successful or useful rubrics. Additionally, teachers
have requested a greater emphasis or additional time on
curriculum development.

Many teachers discussed the importance of their students
developing “soft” skills, sometimes classified as 21st Century
Skills [21], as one of their primary motivators for engaging in
the Arts & Bots project. Time management and teamwork
skills were particularly noted by teachers. Students similarly
expressed that they valued the teamwork aspects of the project
when responding to the survey question “What was the best
thing that you learned?” This common theme was
unexpectedly prominent and highlighted a highly valued aspect
of the project that was neither part of the formal program goals
or addressed in the current model of professional development.
As many of our teachers come from disciplines where large
scale team design projects are less common, not all teachers
implemented best practices for supporting the development of
good teamwork and time management skills. Thus in the
future, we intend to develop new instructional goals around the
development of these skills, as well as curricular materials and
the supporting teacher training activities.

Other teacher training research programs [8] [9] have
identified the importance of building teacher communities
through collective participation when considering the
effectiveness of professional development. Through the
development of our training model, our observations perfectly
matched these conclusions. We found that teachers benefit
most when they attend the training sessions in teams from
schools and are given opportunities to collaborate with their
peers, learn from the experience of their peers, and develop a
peer community of learning and accountability. These aspects
are of critical importance and we are considering ways to
further support these community building efforts; with our
professional development workshop, with our program at
schools, and beyond the Arts & Bots program with our school
district partners. We have seen some of our participating
teachers, pushing this progress through organizing and leading
their own versions of our workshops with other teachers at
their schools or districts, as well as colleagues from other local
districts. We are excited by the model developed and results
that we have seen thus far from the Arts & Bot program, and
look forward to the potential for improvements.



ACKNOWLEDGMENT

We would like to thank Carrie-Meghan Quick-Blanco,

Debbie Workman, Carrie Beth Dean, and Cathy Walker of
Marshall University for their contributions to the Professional
Development.

(1]

REFERENCES

J. Cross, C. Bartley, E. Hamner, and I. Nourbakhsh, “A visual robot-
programming environment for multidisciplinary education,” IEEE
International Conference on Robotics and Automation (ICRA),
Karlsruhe, Germany, 2013. Available
http://ri.cmu.edu/publication_view.html?pub_id=7686

J. Cross, E. Hamner, C. Bartley, and I. Nourbakhsh, “Arts & Bots:
application and outcomes of a secondary school robotics program,”
Frontiers in Education (FIE) Conference, El Paso, Texas, 2015.
Available http://ri.cmu.edu/publication_view.html?pub_id=8028

D. Bernstein, K. Mutch-Jones, M. Cassidy, E. Hamner, and J. Cross,
“Robots and Romeo and Juliet: studying teacher integration of robotics
into middle school curricula,” International Conference of the American
Educational Research Association, Washington, DC. 2016.

J. Cross, E. Hamner, L. Zito, and 1. Nourbakhsh, “Engineering and
computational thinking talent in middle school students: a framework
for defining and recognizing student affinities,” Frontiers in Education
(FIE) Conference, Erie, Pennsylvania, Oct. 2016. In review.

E. Hamner, L. Zito, J. Cross, B. Slezak, S. Mellon, H. Harapko, and M.
Welter, “Utilizing engineering to teach non-technical disciplines: case
studies of robotics within middle school english and health classes,”
Frontiers in Education (FIE) Conference, Erie, Pennsylvania, Oct. 2016.
In review.

J. Cross, E. Hamner, L. Zito, I. Nourbakhsh, and D. Bernstein,
“Development of an assessment for measuring middle school student
attitudes towards robotics activities,” Frontiers in Education (FIE)
Conference, Erie, Pennsylvania, Oct. 2016. Accepted.

E. Hamner, and J. Cross, “Arts & Bots: techniques for distributing a
STEAM robotics program through K-12 classrooms,” Third IEEE
Integrated STEM Education Conference (ISEC), Princeton, New Jersey,
2013. Available http://ri.cmu.edu/publication_view.html?pub_id=7442

L. M. Desimone, “Improving impact studies of teachers’ professional
development: toward better conceptualizations and measures,”

9]

[10]

(1]

[12]

[13]
[14]

[15]

[16]
[17]
[18]

[19]

[20]

[21]

Educational Researcher, vol. 38, no. 3, pp.
doi:10.3102/0013189X 08331140

W. Martin, et al. "Connecting instructional technology professional
development to teacher and student outcomes," Journal of Research on
Technology in Education, vol. 43, no. 1, pp. 53-74, 2010.

181-199, 2009.

T. J. Cortina, and K. Trahan, “Increasing computing in high school
through STEM teacher workshops,” International Society for
Technology in Education (ISTE), 2013.

H. Zhou, T. T. Yuen, C. Popescu, A. Guillen, and D. G. Davis,
“Designing teacher professional development workshops for robotics
integration across elementary and secondary school curriculum,”
Learning and Teaching in Computing and Engineering (LaTiCE), 2015.

T. Martin, S. B. Peacock, P. Ko, and J. J. Rudolph, “Changes in
teachers’ adaptive expertise in an engineering professional development
course,” vol. 5, no. 2, 2015.

B. Martin, and E. Carle, Brown bear, brown bear, what do you see?.
New York: Henry Holt and Co., 1996.

J. M. Wing, “Computational thinking,” Communications of the ACM,
vol. 49, no. 3, Carrie, pp. 33-35, 2006.

International Society for Technology in Education & Computer Science
Teachers Associations (ISTE & CSTA), “Computational thinking:
leadership toolkit,” 2011. Available
http://csta.acm.org/Curriculum/sub/CurrFiles/471.11CTLeadershiptTool
kit-SP-vF.pdf

N. Cross, “Designerly ways of knowing,” Design Studies, vol. 3, no. 4,
pp. 221-227, 1982.

T. Brown, “Design thinking,” Harvard Business Review, pp. 84-92, June
2008.

C. D. Jerald, “Believing and achieving (issue brief),” Washington, DC:
Center for Comprehensive School Reform and Improvement, 2007.

N. Protheroe, “Teacher efficacy: what is it and does it matter?”
Principal, Retrieved on February 5, 2014 at
https://www.naesp.org/resources/1/Principal/2008/M-Jp42.pdf. 2008.

L. Enochs, P. Smith, and D. Huinker, “Establishing factorial validity of
the mathematics teaching efficacy beliefs instrument,” School Science
and Mathematics, vol. 100, no. 4, pp. 194-202, 2000.

Partnership for 21st Century Learning (P21), “Framework for 21st
century learning,” 2007. Available
http://www.p21.org/storage/documents/docs/P21_framework 0116.pdf.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /blex
    /blsy
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /Cmb10
    /CMB10
    /Cmbsy10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /Cmbx10
    /CMBX10
    /Cmbx12
    /CMBX12
    /Cmbx5
    /CMBX5
    /Cmbx6
    /CMBX6
    /Cmbx7
    /CMBX7
    /Cmbx8
    /CMBX8
    /Cmbx9
    /CMBX9
    /Cmbxsl10
    /CMBXSL10
    /Cmbxti10
    /CMBXTI10
    /Cmcsc10
    /CMCSC10
    /Cmcsc8
    /CMCSC8
    /Cmcsc9
    /CMCSC9
    /Cmdunh10
    /CMDUNH10
    /Cmex10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /Cmff10
    /CMFF10
    /Cmfi10
    /CMFI10
    /Cmfib8
    /CMFIB8
    /Cminch
    /CMINCH
    /Cmitt10
    /CMITT10
    /Cmmi10
    /CMMI10
    /Cmmi12
    /CMMI12
    /Cmmi5
    /CMMI5
    /Cmmi6
    /CMMI6
    /Cmmi7
    /CMMI7
    /Cmmi8
    /CMMI8
    /Cmmi9
    /CMMI9
    /Cmmib10
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /Cmr10
    /CMR10
    /Cmr12
    /CMR12
    /Cmr17
    /CMR17
    /Cmr5
    /CMR5
    /Cmr6
    /CMR6
    /Cmr7
    /CMR7
    /Cmr8
    /CMR8
    /Cmr9
    /CMR9
    /Cmsl10
    /CMSL10
    /Cmsl12
    /CMSL12
    /Cmsl8
    /CMSL8
    /Cmsl9
    /CMSL9
    /Cmsltt10
    /CMSLTT10
    /Cmss10
    /CMSS10
    /Cmss12
    /CMSS12
    /Cmss17
    /CMSS17
    /Cmss8
    /CMSS8
    /Cmss9
    /CMSS9
    /Cmssbx10
    /CMSSBX10
    /Cmssdc10
    /CMSSDC10
    /Cmssi10
    /CMSSI10
    /Cmssi12
    /CMSSI12
    /Cmssi17
    /CMSSI17
    /Cmssi8
    /CMSSI8
    /Cmssi9
    /CMSSI9
    /Cmssq8
    /CMSSQ8
    /Cmssqi8
    /CMSSQI8
    /Cmsy10
    /CMSY10
    /Cmsy5
    /CMSY5
    /Cmsy6
    /CMSY6
    /Cmsy7
    /CMSY7
    /Cmsy8
    /CMSY8
    /Cmsy9
    /CMSY9
    /Cmtcsc10
    /CMTCSC10
    /Cmtex10
    /CMTEX10
    /Cmtex8
    /CMTEX8
    /Cmtex9
    /CMTEX9
    /Cmti10
    /CMTI10
    /Cmti12
    /CMTI12
    /Cmti7
    /CMTI7
    /Cmti8
    /CMTI8
    /Cmti9
    /CMTI9
    /Cmtt10
    /CMTT10
    /Cmtt12
    /CMTT12
    /Cmtt8
    /CMTT8
    /Cmtt9
    /CMTT9
    /Cmu10
    /CMU10
    /Cmvtt10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Dcb10
    /Dcbx10
    /Dcbxsl10
    /Dcbxti10
    /Dccsc10
    /Dcitt10
    /Dcr10
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /DoulosSIL
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KristenITC-Regular
    /KrutiDev040Bold
    /KrutiDev040BoldItalic
    /KrutiDev040Condensed
    /KrutiDev040Italic
    /KrutiDev040Thin
    /KrutiDev040Wide
    /KrutiDev060
    /KrutiDev060Bold
    /KrutiDev060BoldItalic
    /KrutiDev060Condensed
    /KrutiDev060Italic
    /KrutiDev060Thin
    /KrutiDev060Wide
    /KrutiDev070
    /KrutiDev070Condensed
    /KrutiDev070Italic
    /KrutiDev070Thin
    /KrutiDev070Wide
    /KrutiDev080
    /KrutiDev080Condensed
    /KrutiDev080Italic
    /KrutiDev080Wide
    /KrutiDev090
    /KrutiDev090Bold
    /KrutiDev090BoldItalic
    /KrutiDev090Condensed
    /KrutiDev090Italic
    /KrutiDev090Thin
    /KrutiDev090Wide
    /KrutiDev100
    /KrutiDev100Bold
    /KrutiDev100BoldItalic
    /KrutiDev100Condensed
    /KrutiDev100Italic
    /KrutiDev100Thin
    /KrutiDev100Wide
    /KrutiDev120
    /KrutiDev120Condensed
    /KrutiDev120Thin
    /KrutiDev120Wide
    /KrutiDev130
    /KrutiDev130Condensed
    /KrutiDev130Thin
    /KrutiDev130Wide
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MTExtraTiger
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SILDoulosIPA
    /SimHei
    /SimSun
    /SimSun-PUA
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /SymbolTiger
    /SymbolTigerExpert
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Tiger
    /TigerExpert
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata pogodnih za pouzdani prikaz i ispis poslovnih dokumenata koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 5.0 e versioni successive.)
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


